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SRALCE
e The new space opera by Marianne de Plerres - in all goed bookshops from May 4

Page 2 Wings of Nighby Allyson Bird
Page 6 Reviewdhe Witch’'s DungeoandThe Killing Floor

If you are enjoying your weekly dose foée fiction, reviews and features there are three things you
can do to support us:

1) Send this copy to someone else you know, and tell them to subscribe.

2) Head over to www.hub-mag.co.uk and make a small donation

(despite being a free ‘zine, we pay our writers, so all donatietsome - no matter what size)

3) Head over tevww.hub-mag.co.uk/wordpressand tell us what you think about the content of
Hub. Your feedback will help us keep improving the magazine.
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Directed by Dennis Vincent
Featuring: Christopher Lee, Dick Smith, Tom Savini, Bela Golsuig
Colourbox Studioswww.preservehollywood.org

The story of ‘The Witch’s Dungeon’ is an amazingpand definitely deserves telling in this new
documentary from Dennis Vincent. The first ten nb@suor so set the scene, giving us some idea of how
it all came about: basically the brainchild of yfmeing Cortlandt Hull, who used to watch horror nesvi
in his bedroom and make models of the creatures.'va\adl been there, right? Only difference is that
he wasn't satisfied to leave it at that, and wambeichake bigger, life-size wax models. This expahde
into a museum which featured replicas of such nawrggeats as The Creature from the Black Lagoon,
Frankenstein and Dracula. Supported by some ahtis influential names in the genre, the collection
swelled and becantbeplace to visit at Halloween, where Cortlandt woojsn the doors for three
weekends and let people have a look around. Itexdpanded to include movie screenings in 1966
called ‘Hollywood at the Bijou’, introduced by tipeople involved and often — if silent, as was thgec
with Metropolis — would include live scores played by an orchestra

Little wonder, then, that this non-profit projeetnse to the attention of people like Dick Smith, the
Oscar-winning make-up artist dime Exorcist, Tom Savini, Christopher Lee, and the families of
Lugosi, Karloff and Lon Chaney. Vincent Price, wiecame a close friend of Cortlandt’s, even
defended the museum when legal action was thregtgnthe studios for using likenesses of their
creations — and now they even donate material téeite, in this lovingly-crafted documentary, yoill w
find interviews with some of the stars and thelatiges, talking about their careers, but also albow
The Witch’s Dungeon has been a major part of theis and how they want it to continue and actually
expand further with the ‘Silver Screen Movie Museg&irArchive’.

There are some true gems of interviews to be fautide two-hour DVD. Savini is on first chatting
about how he met George A. Romero, and about hadebigined that infamous spear through the neck
for Kevin Bacon’s end ifrriday 13" (we even get to see the blueprint drawings!).rhisitor Dick

Smith then tells how he used to make himself uQ@aasimodo to frighten people when he was younger
and reveals how Jack Palance’s Mr Hyde make-upbassd on a Satyr. Movie experts and collectors
such as Bob Burns and Richard Sheffield share kixegrof The Creature from the Black Lagoon
(whose true colour is green, no matter what theégpesnight make you believe) aBdacula (we get to
see one of the original capes and find out moreitathe ‘Dracula Ring’ that was made for Lugosi,
although Chris Lee has a copy).

Speaking of the Hammer legend himself, probablyafrieee’s most candid interviews is included,
where he talks about the fun he had flinging woiném graves as the pointy-teethed one, though he
had significantly less fun when he dislocated hisuder breaking through that door as The Mummy!
It's also quote poighant when he speaks of Petehi@g: “I miss him very much.” Basil Gogos’ poster
artwork is the focus of another section, with tighlight being his Phantom portrait. And in a réneat,
Bela G. Lugosi talks about his grandfather’s careplus the joy of visiting the set bott and

Costello Meet Dracula Sara Karloff drives home just how much of an iatddoris had on actors’
rights in his time, to the extent of forming The&m Actors’ Guild; and Ron Chaney is filmed
introducing some of his famous family’s legacy ba big screen.

But all that’s just the tip of the iceberg reallyibutes from such notables as Elvira, Caroline kun
Zacherley (who bookends the show), Rex Reason\Viakace Stone (who, strangely, talks about E.T.
rather than that famous werewolf flick she once enall Final Destination’s Don Roebuck (whose
singing has to be seen to be believed), and Juray [ihe voice of the witch in those original Chuck
Jones cartoons, and the museum’s witch, Zenobia,gndices the front of the DVD box) all contribute
to make this an essential item in any genre-lovesliection. All profits go towards the runningtbie
museum and archive, so order your copy today ampgpe to be bewitched!
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